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Lee  Smith  Entertains  Friends  With  Trip  Down  Mississippi 


Writer-  Lee  Smith  entertained 
the  Friends  of  Libraries  and 
Friends  of  Art  with  her 
humor  and  wit  at  the  Spring 
2003  annual  meeting.  Smith 
read  from  a  podium  that 
was  placed  in  the  middle  of 
the  Mary  Helen  Cochran 
Library's  Reading  Room. 
Director  of  Libraries  and 
Integrated  Learning,  Dr.  John 
G.  Jaffe  was  happy  to  see  the 
room  used  again  for  speakers 
and  several  events  were  in  the 
works  for  the  2003-04  year.  Dr 
Jaffe  commented  that  students 
have  been  asking  us  if  there 
was  some  way  we  could  provide 
more  comfortable  study  space 
in  the  Reading  Room  and  the 
Lee  Smith  event  presented  the 
opportunity  to  remove  tables 
and  to  create  more  comfort- 
able seating. 

Lee  Smith  was  born  and 
lived  part  of  her  childhood  in 
the  Southwest  Virginia  in  the 
town  of  Grundy.  She  gradu- 
ated from  Hollins  College  in 
1966  and  had  her  first  book 
published  in  1968.  A  remark- 
able southern  and  contempo- 
rary voice,  she  has  published 
over  a   dozen    literary   works 


Exactly  thirty-six  years 
ago,  I  went  down  the 
Mississippi  River  on  a 
raft  with  fifteen  other  girls. 
Inspired  by  reading  Huckle- 
berry Finn  in  our  American 
literature  class  at  a  women's 
college  in  Virginia,  we 
launched  the  Rosebud  Hob- 
son  at  Paducah,  Kentucky, 
on  June  9th,  1966,  headed 
nine  hundred  and  fiftv  miles 
down  the  Ohio  and  Missis- 
sippi Rivers  to  New  Orleans. 
The  Rosebud  Hobson  was  a 
forty-by-sixteen  foot  wooden 
platform  built  on  fifty- two  oil 
drums  and  powered  by  two 
forty- horsepower   motors.    It 


Sometimes  life  is  more  like  a 
river  than  a  book... 

—  Cort  Conley 


cost  us  eighteen  hundred  dol- 
lars to  build.  We  had  a  super- 
structure of  two- by- fours 
with  a  tarpaulin  top  that  we 
could  pull  over  it,  mosquito 
netting  that  we  could  hang 
up,  and  a  shower  consisting 
of  a  bucket  overhead  with  a 
long  rope  attached  to  it.  The 
raft  was  named  for  an  early 
Hollins  College  alumna  from 
Paducah,  a  pianist  whose 
European  career  had  involved 
some  mysterious  "tragedy," 
according  to  her  sister,  Miss 
Lillian  Hobson,  who  enter- 
tained us  before  the  launch. 

Our  captain  was  a  retired 
riverboat  pilot  named  Gor- 
don S.  Cooper,  age  seventy- 
three.  We  painted  rosebuds 
all  over  the  raft  and  sang, 
"Goodbye,  Paducah"  to  the 
tune  of  "Hello,  Dolly"  as  we 
left.  In  fact,  we  sang  relent- 


lessly all  the  time,  all  the  way 
down  the  Mississippi. 

We  sang  in  spite  of  all 
our  mishaps  and  travails: 
the  tail  of  a  hurricane  that 
hit  us  before  we  even  got 
to  Cairo,  sending  the  tem- 
perature down  below  forty 
degrees  and  driving  us  onto 
the  rocks;  a  diet  consisting 
mostly  of  tuna  and  dough- 
nuts; the  captain's  severe 
sunburn;  mosquito  bites 
beyond  belief  and  rainstorms 
that  soaked  everything  we 
owned.  If  anything  reallv  bad 
happened  to  us,  we  knew  we 
could  call  up  our  parents  col- 
lect, and  they  would  come 
and  fix  things.  We  expected 
to  be  taken  care  of.  Nobody 
had  ever  suggested  to  us  that 
we  might  ever  have  to  make 
a  living,  or  that  somebody 
wouldn't  marry  us  and  then 


look  after  us  for  the  rest  of 
our  lives.  We  all  smoked  ciga- 
rettes. We  were  all  cute.  We 
headed  down  that  river  with 
absolute  confidence  that  we 
would  get  where  we  were 
going. 

We  worked  and  fished 
and  plaved  cards  and  talked 
and  talked  and  talked.  It  was 
wonderful.  In  between  stints 
as  cook  and  navigator,  I  was 
writing  mv  first  novel.  I  had 
it  all  outlined,  and  every  day 
I  sat  down  crosslegged  on 
deck  and  wrote  five  or  six 
pages  of  it,  on  a  yellow  legal 
pad.  I  followed  my  oudine 
absolutely.  In  creative  writing 
class,  I  had  learned  how  plot 
works:  beginning,  middle, 
and  end;  conflict,  complica- 
tion, and  resolution. 

Huck,  our  inspiration,  was 
an  American  Odysseus  off  on 
an  archetypal  journev — the 
oldest  plot  of  all.  According 
to  the  archetype,  the  traveler 
learns  something  about  him- 
self (not  herself)  along  the 
way.  What  did  I  learn?  Not 
much.  Only  that  if  vou  are 
cute  and  sing  a  lot  of  songs, 
people  will  come  out  when- 
ever you  dock  and  bring  you 
pound  cake  and  ham  and 
beer  and  kevs  to  the  city, 
and  when  you  get  to  New 
Orleans  you  will  be  met  by 
the  band  from  Preservation 
Hall  on  a  tugboat,  and  show- 
ered by  red  roses  dropped 
from  a  helicopter,  paid  for  by 
somebody's  daddy. 

In  all  my  yellowed  news- 
paper clippings,  the  press 
refers  to  us  as  "girls;"  today, 
of  course,  they'd  call  us 
"women."  We  were  the  last 
girls.  In  1966,  a  lot  of  things 
were  changing  for  good, 
though  we  didn't  know  it 
yet.  More  possibilities  and 
opportunities  for  women 
would  bring  greater  expec- 
tations and  responsibilities- 
-  along  with  a  lack  of  both 
stabilitv  and  illusion.  What- 
ever happened  to  romance, 
for   instance?   or   the   sacred 


Fifties  Family? 

Mvself,  I've  kept  on  writ- 
ing ever  since  college.  Mostiy 
I've  found  my  subjects  in 
the  Appalachian  mountains 
where  I  grew  up,  influenced 
by  strong  mountain  women 
whose  stories  I've  tried  to 
tell.  But  more  recentlv,  at  a 
literary  festival  someplace  in 
the  South,  a  tipsy  book  club 
member  about  my  age  but- 
tonholed me:  "Why  don't 
you  write  about  us?"  she 
demanded.  Her  question  hit 
me  with  the  force  of  revela- 
tion. Okay,  I  thought,  okay. 
Time  to  get  back  on  that 
raft. 

Since  it's  always  easier  for 
me  to  tell  the  truth  in  fiction, 
The  Last  Girls  is  a  novel.  A 
tragedy  has  brought  four  of 
the  original  "girls" — plus  one 
husband — back  together  for 
a  repeat  voyage  under  very 
different  circumstances,  on 
the  luxurious  steamboat 
Belle  of  Natchez.  I'm  try- 
ing to  examine  the  idea  of 
romance,  the  relevance  of 
past  to  present,  the  themes 
of  memory  and  desire. 

For  me — and  for  most  of 
us  on  the  real  raft,  I  suspect- 
it  was  the  only  journey  I 
ever  made  which  ended  as 
it  was  supposed  to.  Subse- 
quent trips  have  been  harder, 
scarier.  We  have  been  ship- 
wrecked, we  have  foundered 
on  hidden  shoals,  we  have 
lost  our  running  lights.  The 
captain  is  dead.  I  can't  stick 
to  a  traditional  plot  anymore. 
Such  a  plot  is  more  suited  to 
boys'  books  anyway. 

Certainly,  the  linear, 
beginning-middle-end  form 
doesn't  fit  the  lives  of  any 
women  I  know.  For  life  has 
turned  out  to  be  wild  and 
various,  full  of  the  unexpect- 
ed, and  it's  a  "monstrous  big 
river"  out  here. 

Tiic  Friends  of  the  Library,  the 
Creative  Writing  Program, 
Amherst  County  Library  Friends, 
and  the  Sweet  Briar  Lectures  and 
Events  funded  this  event. 


"The  Big  Move  oj  2003" 


By  Marjje  M.  Freeman,  Director  of  Technical  Services  and 
LION  Administrator 

In  the  spring  of  2003  the  science  faculty  determined  thev 
were  in  need  of  additional  laboratory  and  office  space  in 
the  Guion  Science  building.  As  they  looked  at  various 
possibilities  they  found  that  the  existing  Science  Library 
would  meet  their  needs  better  than  any  other  space  that 
existed.  At  the  same  time  the  College  was  completing  a  shell 
building  that  was  intended  for  college  files  and  the  library's 
archives  and  rare  books.  When  that  building  was  completed 
it  was  found  that  it  was  not  environmentally  compatible  with 
the  requirements  for  the  storage  of  such  delicate  materials. 
This  new  closed-stack  facility  is  known  as  the  Wick  Librarv. 
These  two  space  problems  led  to  a  reevaluation  of  librarv 
space  in  general  and  resulted  in  the  Big  Move  of  2003. 

Driving  the  decisions  was  the  desire  to  have  frequently 
used  materials  in  one  central  library  and  to  place  lesser- 
used  materials  in  an  accessible  location  on  campus.  The 
result  has  been  better  organization  of  the  space  in  the  Marv 
Helen  Cochran  Library  while  still  maintaining  the  sizeable 
collection  of  materials  owned  by  Sweet  Briar  College. 
Almost  no  area  of  the  Cochran  librarv  was  left  untouched  in 
the  reorganization  and  there  is  still  more  to  come  during  the 
summer  of  2004.  It  is  possible  that  over  300,000  items  were 
moved  during  the  summer. 

How  did  we  manage  to  do  all  of  this  in  one  summer?  It 
was  a  major  unciertaking  and  would  not  have  been  possible 
without  many  hands  taking  part.  We  had  students  from  the 
local  high  school  that  provided  a  lot  of  the  muscle  power 
for  lifting  books  and  pushing  book  trucks.  We  loaded  book 
trucks  and  then  wheeled  them  up  a  ramp  into  a  van.  At  the 
other  end  we  wheeled  down  a  ramp  and  to  the  waiting  stacks 
and  unloaded  them.  Of  course,  we  had  to  interfile  collections 
as  we  shelved  materials.  For  the  bound  journals  we  had  to 
meld  into  one  call  number  run  items  from  the  Art  Library, 
the  Music  Library,  the  Science  Library,  Cochran  Librarv  and 
items  that  had  been  in  storage  for  the  past  10  years  -  a  bit 
of  a  task.  This  was  further  complicated  by  the  fact  that  new- 
shelving  for  the  Wick  Library  was  not  installed  till  near  the 
end  of  the  summer.  And  other  shelves  had  to  be  disassembled 
and  moved  to  new  locations  as  collections  were  moved. 
Keeping  things  in  the  right  order  and  leaving  room  for  future 
expansion  was  like  trying  to  put  together  a  puzzle  and  the 
pieces  were  arriving  from  several  different  places.  But  thanks 
to  the  help  of  many  people  we  managed  to  get  everything  in 
order  by  the  first  day  of  the  fall  semester. 

And  now  we  are  facing  the  final  part  of  this  reorganization 
-  the  move  of  the  Art  Library  materials  to  Cochran  (yes,  we 
left  space  for  them  when  we  shifted  the  stacks,  last  summer) 
Once  that  is  done  we  will  move  the  Rare  Books  and  the 
Archives  to  what  is  now-  known  as  the  Art  Library.  This  will 
mean  that  these  materials  will  finally  have  the  environmental 
conditions  that  are  necessary  for  their  storage.  It  will  also 
allow  persons  that  are  using  these  materials  to  have  room  to 


Wick  Library 

do  their  research  and  will  provide  some  display  space  for  these 
interesting  materials. 

It  is  our  hope  that  these  changes  will  result  in  space  that  is 
welcoming  to  student  study,  convenient  for  browsing,  and  will 
maintain  the  health  of  the  collections. 

Special  thanks  to:  Joe  Malloy,  who  drove  the  van,  organized 
the  students  and  generally  hauled  things  to  and  fro;  Shirley 
Reid,  who  took  care  of  the  students  needs  and  emplovment 
records;  John  Jaffe,  who  constructed  ramps,  shifted  shelving, 
etc.  and  to  Marge  Freeman,  who  measured  shelves  and 
provided  move  logistics;  and  to  all  the  staff  who  helped  in 
numerous  ways. 

Here  are  some  of  the  changes  that  were  made  this 
summer: 

7.  All  bound  journals  were  moved  from  Cochran  and  the  three 
Branch  Libraries  to  the  Wick  Library. 

2.  Current  journals  from  all  branches  were  moved  and  integrated 
with  the  Cochran  library  collection. 

3.  Large  sets  of  seldom-used  materials  were  identified  and 
removed  from  the  stacks  and  shelved  in  the  Wick  Library. 

4.  The  circulating  collection  of  books  in  Cochran  was  shifted  into 
the  area  that  the  bound  journals  had  occupied  on  the  first  stack 
level.  Stack  two  was  shifted  to  make  room  for  part  of  stack  three's 
materials.  Ln  all,  every  book  on  the  shelves  in  Cochran,  Art  and 
Science  libraries  were  moved  and  sometimes  more  than  once. 

5.  Tin  Science  Library  collection  was  evaluated  for  relevance  and 
use  and  as  a  result  some  materials  were  discarded.  Tlje  majority 
of  the  collection  was  moved  to  stack  level  three  in  Cochran. 

6.  Tlje  Reference  collection  in  Cochran  and  Science  were 
evaluated  and  older  materials  were  removed.  Then  the  Cochran 
collection  was  shifted  to  make  room  for  the  Science  reference 
materials. 

7.  The  old  periodical  indexes,  that  are  seldom  used  now  that  on- 
line indexes  are  available,  were  moved  to  the  area  outside  of  the 


Wick  Library  Stacks 

Kellogg  Library.  Tins  allowed  for  additional  study  space  in  the 
Reference  room. 

8.  Materials  that  dealt  with  the  history  of  books  and  printing  and 
some  bibliographies  were  moved  to  the  space  in  the  Art  Library 
that  was  previously  occupied  by  the  art  bound  journals.  Tins  is  a 
new  collection  called  '"Book  Arts" 

9.  Audiobooks  were  removed  from  the  Browsing  Room  and  the 
stacks  and  put  in  a  new  area  devoted  to  this  format  so  that 
browsing  is  easier. 

10.  An  expanded  sale  book  area  was  established  in  the  Reference 
Room. 

11.  Additional  space  in  the  Browsing  Room  was  generated  by 
the  removal  of  the  audiobooks  and  so  that  collection  had  to  be 
shifted. 

The  students  who  provided  the  muscle  for  the  move  were: 
Kriste  Pendleton,  Kelen  Sims,  Jasmine  Toliver,  Luke  Malloy, 
Kim  Sandidge,  Felicia  Sandidgc,  James  Sandidge,  Jacob  Lane, 
Olivia  Brumfield,  Tljomas  Morse,  Shauntae  Barber,  Antwan 
LCylc,  Dante  Leftwich,  Nathan  Verilla,  Brittany  Davis,  Ricky 
Jackson  and  Alike  Collins. 


Friends  oj  the  Library 

Minutes  oj  the  Fall  Meeting 

March  21,  2003 


Chairwoman,  Jane  Nelson 
'66,  convened  the  Spring  Busi- 
ness meeting  of  the  Friends  of 
the  Library  in  the  Browsing 
Room  on  March  21,  2003  at 
4  PM.  Those  present  were: 
Greg  Armstrong,  Edna  Arm- 
strong, Carolyn  Bates,  Doro- 
thea Fuller  '53,  John  Goulde, 
Adelaide  Hapala,  Karen  Hyde 
'54,  Nelson  Hyde,  Elizabeth 
Morgan,  Allen  Huszti,  John 
Jaffe,  Joyce  Kxamar,  Liz  Kent, 
Elizabeth  Liscomb  '59,  Lloyd 
Liscomb,  Stephen  Mirabella, 
Sigrid  Mirabella,  Ann  Reams 
'42,  Anne  Richards  '84, 
Donna  Whitehouse  and  Joe 
Malloy. 

MINUTES 

The  minutes  of  the  Fall  Meet- 
ing (2002)  of  the  Friends  of 
the  Library  were  approved  as 
submitted. 

MEMBERSHIP 
COMMITTEE  REPORT 

Donna  Whitehouse,  Director 
of  Stewardship,  Sweet  Briar 
Development  Office,  gave 
the  Membership  Commit- 
tee Report.  As  of  March  20, 
2003  there  were  160  mem- 
bers with  a  total  contribution 
of  $9,473. 50The  previous 
year  at  this  time  there  were 
155  members  with  a  total 
contribution  of  $8,315.00. 
Mrs.  Whitehouse  remarked 
that  considering  the  economic 
times  our  membership  was 
good. 

FINANCE 
COMMITTEE  REPORT 

Dr.  John  Goulde,  Professor 
of  Religion,  gave  the  Finance 
Committee's  Report.  Dr. 
Goulde  reported  that  our  ex- 
penses have  not  gone  up  so  our 
operating  budget  can  remain 
the  same.  Mr.  Goulde  made  a 
motion  that  the  Friends  accept 
the  same  budget  for  the  next 
year,  2003  2004.  A  motion 
was  made  and  the  budget  of 
$4,700  was  approved  for  the 
fiscal  vear  2003  2004. 


NEEDS  COMMITTEE 
REPORT 

Allen  Huszti,  Professor  of 
Music,  gave  the  Needs  Com- 
mittee Report.  Mr.  Huszti 
requested  that  the  Friends 
accept  the  Needs  Committee 
Requests  for  $5,708.44.  After 
reviewing  the  requests,  the 
Friends  approved  the  purchase 
of  these  items. 

EVENTS  COMMITTEE 
REPORT 

Mr.  Malloy,  Branch  and  In- 
terlibrary  Loan  Librarian  and 
Chair  of  the  Events  Commit- 
tee thanked  John  Jaffe,  Lisa 
Johnston  and  Carrie  Brown 
for  arranging  to  bring  Author 
Lee  Smith  and  editor  Shannon 
Ravebnel  to  campus.  In  ad- 
dition to  meeting  with  com- 
munity members  in  the  Book 
Shop  during  the  afternoon, 
Mrs.  Smith  will  give  a  reading 
at  8  PM  in  the  Main  Reading 
Room  of  the  Library. 

PUBLICATIONS 
COMMITTEE  REPORT 

Mr.  Malloy  reported  that  the 
Library  Gazette  is  not  out  yet 
because  this  years  meeting  was 
earlier  than  normal.  Mr.  Mal- 
loy also  reported  that  there 
is  a  winner  of  the  Nicholas 
A.  Basbanes  Book  Collecting 
contest.  The  student  had  a 
wonderful  book  collection  and 
she  and  her  collection  will  be 
highlighted  in  this  issue  of  the 
Gazette.  Mr.  Basbanes,  who 
is  a  member  of  the  Friends  of 
the  Library,  donated  $1000 
for  this  contest,  so  we  know 
that  we  will  be  continuing  the 
contest  for  years  to  come. 

OLD  BUSINESS 

There  was  no  old  business. 

NEW  BUSINESS 

The  tall  meeting  of  the  Friends 
of  the  Library  will  be  24  Octo- 
ber 2003. 

Dr.  John  faffe,  Director 
of  Libraries  and  Integrated 
Learning,  gave  a  brief  report 
on    the    latest    changes    and 


happenings  in  the  library.  He 
stated  that  the  Sweet  Briar 
College  is  in  the  middle  of  a 
capital  campaign  to  raise  funds 
for  the  library. 

Dr.  Jaffe  remarked  "there 
would  be  significant  changes 
in  the  library  operations  this 
summer  because  of  a  variety  of 
reasons.  Due  to  lack  of  space 
in  the  Guion  Science  Building, 
the  faculty  have  asked  that  we 
move  all  the  science  library 
materials  to  the  main  library. 
This  had  been  considered  for 
years,  but  we  had  hoped  that 
we  would  have  a  new  building 
to  put  it  in.  It  is  possible  a  very 
small  collection  will  remain 
in  Guion.  To  be  able  to  have 
room  to  move  the  science  ma- 
terials to  main,  we  obviously 
had  to  do  something  to  create 
room.  The  College  has  built 
a  storage  structure,  which  we 
were  hoping  was  going  to  be 
a  environmentally  controlled 
space  for  Rare  Books  and 
Archives  to  give  them  a  bet- 
ter quality  environment,  but 
the  building  did  not  meet  the 
required  standards  for  Rare 
Books,  so  we  will  retrofit  it  to 
use  as  storage  and  move  some 
of  the  lesser  used  materials 
from  the  main  library  to  the 
storage  facility." 

"The  Rare  Books  and 
Archives  will  most  likely  be 
moved  to  what  is  now  the  Ait 
Library,  and  the  Art  Library 
collection  will  also  be  brought 
over  to  Cochran.  Pannell  is 
going  to  be  completely  re- 
conditioned to  have  proper 
humidity  controls  for  the  art 
collection  and  for  the  print 
collection,  plus  it  has  spaces 
we  can  use  to  do  conservation 
work." 

"Some  of  the  other  interest- 
ing things  that  are  happening 
around  here  this  summer  is: 
one  of  our  staff  members  was 
so  concerned  about  our  fund 
raising  for  a  new  library,  that 
she  wanted  to  take  a  leadership 
role,  such  as  John  Goulde  has 
taken  a  leadership  roll  in  trying 
to  get  students  and  faculty  to 
join  the  Friends  She  has  set  up 
a  regular  deduction  from  her 


monthly  paycheck  towards  the 
campaign  gift  for  the  library. 
She  intends  to  increase  it  every 
year  and  she  is  now  talking  to 
other  staff  members  about  do- 
ing this  kind  of  thing." 

"Jean  Aloe  '63  plans  to 
give  her  collection  of  poetry 
books  to  the  college  with  a 
letter  of  intent  that  her  collec- 
tion will  come  to  Sweet  Briar 
from  her  estate  and  is  using 
this  as  model  for  her  class  to 
encourage  other  giving  to 
the  College  and  the  library. 
The  collection  is  a  really  nice 
collection  of  first  editions  and 
signed  copies." 

"For  some  time  the  stu- 
dents have  been  asking  us  if 
there  was  some  way  we  could 
provide  more  study  space  in 
the  reference  room;  i.e.  more 
comfortable  chairs,  couches, 
etc.  The  Lee  Smith  event  has 
given  us  the  opportunity  to 
work  with  the  physical  plant 
and  remove  a  lot  of  the  tables 
out  of  the  reference  room  to 
set  up  for  tonight's  event, 
therefore  opening  up  the 
possibility  of  rearranging  the 
room  after  tonight's  Friends 
event  to  meet  the  students 
request  of  more  comfortable 
seating." 

"Just  before  last  Falls 
Friends  meeting  Anne  Rich- 
ards was  asked  to  put  her 
wonderful  collection  of  hand- 
made miniatures  on  display  at 
the  Lynchburg  City  Library. 
As  many  of  you  know  Anne 
is  quite  an  accomplished 
miniaturist  Anne's  display 
got  a  lot  of  attention  that  has 
resulted  in  her  doing  lectures 
and  teaching  and  last  night 
being  interviewed  on  TV. 
So  its  these  extra  things  that 
Anne,  Joe  and  many  of  our 
library  staff  do  above  and 
beyond  their  jobs  a  librarians 
that  brings  lots  of  attention  to 
Sweet  Briar  College." 

Mr.  Jaffe  reminded  every 
one  of  cocktails  at  6pm  at  the 
Wailes  Center,  followed  by 
dinner  and  then  Lee  Smith's 
talk  in  the  Reference  Room  of 
the  Library  at  8pm. 

The  meeting  was  adjourned. 


Friends  of  the  Library 

Minutes  oj  the  Fall  Meeting 

October  24,  2003 


Chairwoman,  Jane  Nelson 
'66  convened  the  Fall  Busi- 
ness meeting  of  the  Friends  of 
the  Library  in  the  Browsing 
Room  on  October  24,  2003 
at  4PM.  Those  present  were: 
John  Jaffe,  Ivana  Pelnar- 
Zaiko,  Elizabeth  Lipscomb  '59, 
Llovd  Lipscomb,  John 
Goulde,  Ann  Reams,  Stephen 
Mirabella,  Sigrid  Mirabella, 
Anne  Richards  '84,  Carolyn 
Bates,  Joyce  Kramar,  Peggy 
Anne  Rogers  '56,  Margaret 
Stanton,  Joe  Malloy,  Marge 
Freeman,  Helen  Lewis  '54, 
Mary  Brugh  '57,  Laura 
Goley  '52,  Adelaide  Hapala, 
Lisa  Johnston,  and  Liz  Kent. 

MINUTES 

The  minutes  of  the  Spring 
Meeting  (2003)  of  the 
Friends  of  the  Library  were 
approved  as  submitted. 

MEMBERSHIP 
COMMITTEE  REPORT 

Ivana  Pelnar-Zaiko,  Vice 
President  Development/ 
College  Relations,  gave  the 
Membership  Committee 

Report.  As  of  October  23, 
2003  there  were  40  members 
with  a  total  contribution  of 
$1,865.00.  Ms.  Pelnar-Zaiko 
also  reported  that  the  college 
has  received  a  $5,000  bequest 
for  the  Rare  Book  Room  of 
the  Library  from  Margaret 
Anderton  Dortch  '41.  Also, 
Mrs.  Pelnar-Zaiko  reported 
that  with  the  help  of  Dr.  John 
Jaffe,  the  college  has  received 
a  major  campaign  gift  from 
Barbara  Smith  Young  '71. 
This  gift  of  $450,000  will  be 
used  to  create  an  endowed 
fund  for  technological  pur- 
chases to  be  paid  over  a  five- 
year  period.  In  addition  to 
this  an  outright  immediate 
gift  of  $50,000  wall  be  avail- 
able for  the  2003-04  year.  It 
is  Mrs.  Young's  wish  that  the 
$50,000    and    the    earnings 


from  the  $450,000  be  used 
to  purchase  equipment,  soft- 
ware, databases,  etc.,  to  sup- 
port the  establishment  and 
operation  of  a  technology 
center  at  the  library  for  both 
faculty  and  students. 

FINANCE  COMMITTEE 
REPORT 

Dr.  John  Goulde,  Professor 
of  Religion,  gave  the  Finance 
Committee's  Report.  Dr. 
Gould  reported  that  since 
our  expenses  have  not  gone 
up  that  we  vote  to  adopt  and 
accept  the  same  budget  for 
this  fiscal  year  (2003-2004). 
A  motion  was  made  and 
the  budget  of  $4,700  was 
approved  for  the  coming  fis- 
cal year. 

NEEDS  COMMITTEE 
REPORT 

Allen  Huszti,  Professor  of 
Music  and  Chairman  of 
the  Needs  Committee,  was 
unable  to  attend  the  meet- 
ing so  Ms.  Lisa  Johnston, 
Associate  Director  of  Librar- 
ies, gave  the  Needs  Com- 
mittee Report.  Ms.  Johnston 
requested  that  the  Friends 
accept  the  Needs  Commit- 
tee Requests  for  $5,046.21. 
After  reviewing  the  requests, 
the  Friends  approved  the  pur- 
chase of  these  items. 

EVENTS  COMMITTEE 
REPORT 

Mr.  Malloy,  Branch  and 
Interlibrary  Loan  Librar- 
ian and  Chair  of  the  Events 
Committee  gave  the  Events 
Committee  Report.  He 
thanked  Professor  Jeffery 
Key  for  his  lecture  on  Iraq 
and  Afghanistan  that  pre- 
ceded the  meeting.  Mr.  Mal- 
loy reported  that  the  Friends 
of  Art  will  be  sponsoring  the 
main  speaker  for  the  Spring 
2004  Meeting. 


PUBLICATIONS 
COMMITTEE  REPORT 

Mr.  Malloy  reported  that 
the  Library  Gazette  will  be 
printed  by  the  Spring  2004 
meeting.  The  Gazette  will 
be  highlighting  Lee  Smith's 
talk  and  there  will  be  new 
entries  for  the  Basbanes  Book 
Collecting  contest.  He  com- 
mented that  several  students 
have  already  approached  him 
concerning  the  contest. 

OLD  BUSINESS 

There  was  no  old  business. 

NEW  BUSINESS 

The  Spring  meeting  of  the 
Friends  of  the  Library  will  be 
March  19,  2004. 

Dr.  John  Jaffe,  Director 
of  Libraries  and  Integrated 
Learning  Resources,  gave 
a  brief  report  on  the  latest 
changes  and  happenings  in 
the  library. 

Dr.  Jaffe  reported  on 
the  many  changes  that  have 
been  made  in  the  main  read- 
ing room  of  the  library.  The 
library  has  provided  more 
comfortable  seating  and  also 
now  has  the  flexibility  to 
give  more  readings  and  other 
events  in  the  main  room. 

Ms.  Lisa  Johnston,  Asso- 
ciate Director  of  Libraries, 
gave  a  report  on  her  summer 
activities.  She  received  the 
Blanchard  Award  to  attend 
the  Berkeley  Oxford  program 
at  Merton  College,  Oxford, 
where  she  studied  the  His- 
tory of  the  University  of 
Oxford  and  the  city.  She  also 
continued  her  research  on  the 
diary  of  a  market  gardener's 
son  in  1833  Oxford. 

Ms.  Liz  Kent  organized  a 
workshop  with  Judy  Luther 
of  Informed  Strategies.  The 
program  was  tided  Serving 
Our  Users:  The  Value  of 
Usability  and  was  presented 


at  the  Charleston  Acquisi- 
tions Conference,  held  in 
November  of  2003.  Ms.  Kent 
commented  that  usability  is 
the  art  and  science  of  creat- 
ing web  sites  that  people  love 
to  visit. 

Mrs.  Marge  Freeman, 
Director  of  Technical  Servic- 
es, will  be  attending  the  yearly 
Dynix  Company  conference. 
The  Dynix  Company,  which 
is  the  supplier  of  the  software 
that  we  use  for  our  Library 
Integrated  System  requested 
that  Mrs.  Freeman  give  her 
presentation  on  a  paper  she 
wrote  last  year  on  how  to 
Construct  a  Handbook  of 
Svstem  Administration.  Also 
Mrs.  Freeman  will  be  on  a 
panel  on  "How  to  Organize 
a  Consortium  of  Libraries  to 
Share  a  System". 

Dr.  Jaffe  recognized  Joe 
Malloy,  Branch  and  Interli- 
brary Loan  Librarian,  for  a 
number  of  campus  activities 
as  well  as  his  contributions  to 
the  State  Fair  of  Virginia  and 
the  Virginia  Commission  for 
the  Arts.  Mr.  Malloy  reported 
on  the  move  from  the  Science 
Library  to  Cochran. 

Dr.  Jaffe  thanked  all  those 
who  worked  so  hard  to  make 
the  libraries  move  go  so 
smoothlv.  There  efforts  are 
appreciated  by  all  of  us.  The 
move  has  opened  up  the  Art 
Library,  which  we  hope  will 
be  the  new  home  of  Rare 
Books  and  Archives  collec- 
tion. Dr.  Jaffe  reported  that 
since  Pannell  holds  the  Art 
Gallery  it  must  have  the  cor- 
rect environmental  controls, 
which  is  so  important  for  our 
Rare  Book  and  Archives  Col- 
lections. 

Dr.  Jaffe  invited  all  those 
Friends  who  will  be  around 
to  join  him  at  the  dinning 
hall  for  dinner. 

The  meeting  was 

adjourned. 


American  Culture  Collection 

Catherine  V.  Ratliff 


Growing  up  in  rural 
Kentucky  as  a  coal 
miner's  daughter 

and  great  granddaughter  of 
a  senator,  diversity  has  been 
a  source  of  my  understand- 
ing. Relationships  as  products 
specific  to  a  culture  have  been 
a  fascination  throughout  my 
life.  My  personal  collection  is 
comprised  of  books  that  ex- 
plore the  culture  of  America. 
The  extent  of  my  collec- 
tion reflects  where  I  am  in  my 
journey  as  an  Anthropology 
major  who  is  greatly  fasci- 
nated by  the  visual,  cultural, 


and  social  fields.  To  under- 
stand other  cultures,  I  must 
first  be  able  to  comprehend 
and  relate  to  all  aspects  of  my 
own.  My  collection  begins 
with  books  pertaining  to  vari- 
ous socioeconomic  statuses  in 
the  South  and  moves  forward 
in  time  approaching  the  iden- 
tity of  America  as  a  whole.  My 
goal  is  to  capture  the  spirit  of 
America  on  an  intimate  level 
without  ignoring  the  com- 
plexity of  society. 

My  desire  is  to  create  an 
intricate  perspective  that 
focuses  on  the  embodiment 


of  the  individual  and  collec- 
tive self,  fashioned  through 
body,  mind,  and  soul.  By 
encompassing  a  fuller  aware- 
ness of  what  it  means  to  be 


American,  I  feel,  will  create 
a  greater  foundation  for  mv 
exploring  membership  in  the 
human  race. 


Origami  Book  Collection  -  First  Place 

Georgeanne  L.  Oakes 


Little  did  I  know  that 
my  simple  fascination 
with  the  ability  to  turn 
a  flat,  one-dimensional,  piece 
of  paper  into  an  interesting, 
complex,  3-D  object  would 
lead  to  an  ever-expanding 
collection  of  books  dealing 
with  the  subject  of  origami. 
This  fascination  began  early  in 
my  childhood  when  I  learned 
to  fold  simple  things  such  as 
the  fortune  cookie  (candy 
dish,  cootie-catcher,  and  other 
names)  and  flapping  crane; 
however,  I  didn't  do  much 
more  than  continue  to  fold 
these  simple  models  well  into 
high-school.  During  my  soph- 


omore year  in  high  school, 
my  English  teacher,  who  had 
witnessed  the  folding  of  many 
cranes,  presented  me  with  an 
origami  book  and  challenged 
me  to  learn  how  to  fold  some 
of  the  models  in  it.  I  did — ev- 
ery single  one. 

My  book  collection  began 
when  I  received  my  first  ori- 
gami book  for  Christmas  that 
year.  After  folding  most  of  the 
projects  in  this  book,  I  wanted 
to  learn  more  about  Origami 
and  to  fold  more  detailed,  cre- 
ative projects.  So,  I  went  out 
and  bought  some  books  for 
myself,  officially  beginning  my 
book  collection.  Since  then,  I 


have  acquired  books  by  receiv- 
ing them  as  gifts  and  by  pur- 
chasing them  new  and  used. 

Over  the  last  six  years 
mv  collection  has  grown, 
although  somewhat  slowly.  I 
do  not  add  books  to  my  col- 
lection just  because  they  deal 
with  the  subject  of  origami.  I 
try  to  be  sure  that  each  addi- 
tion brings  something  new  to 
my  collection.  Some  books, 
such  as  Origami  Sculptures 
bv  John  Montroll,  were  added 
because  they  contain  unique 
models  not  found  in  mv  other 
books.  Some,  such  as  Origami 
Omnibus  by  Kunihiko  Kasa- 
hara,  were  added  because  they 
place  increased  emphasis  on 
teaching  methods  of  creating 
origami  as  well  as  folding  from 
diagrams.  And  yet  others  were 
added  because  they  provide  a 
unique  perspective  on  origami 
such  as  Origami  from  Angle - 
fish  to  Zen  by  Peter  Engel 
and  ( )rigami  to  Astonish  ,\nd 
Amuse  by  Jeremy  Schafer. 

Due  to  this  selectivity,  my 
rate  of  book  acquisition  has 
decreased  as  the  number  of 
books  in  my  collection  has 
increased.  This  is  not  to  say 
that  there  are  not  books  to  be 


added,  on  the  contrary,  I  am 
constantly  finding  books  that 
I  would  like  to  add  to  my  col- 
lection. Specifically,  I  am  on 
a  quest  to  find  a  copy  of  an 
out-of-print  book  titled  Viva! 
Origami,  bv  Jun  Maekawa, 
and  a  copy  of  Origamido,  by 
Michael  G.  LaFosse.  Viva! 
Origami  will  surely  be  the 
most  difficult  of  the  two  (and 
the  most  expensive  to  pur- 
chase— recently  a  copy  sold  on 
Ebav  for  over  $100!)  because 
it  is  highly  desired  by  origami 
enthusiasts  and  did  not  have 
a  large  printing.  What  makes 
this  book  so  desirable  are 
the  diagrams  for  Maekawa's 
"Devil"  model,  available  only 
here  and  in  a  convention  pub- 
lication. Origamido  is  one  of 
the  rare  origami  art  showcase 
books  available.  There  are 
only  5  diagrams  included,  but 
over  100  models  are  exhibited 
in  full  color  with  commentar- 
ies about  their  creators  and 
the  creation  process.  I  am 
also  considering  adding  a 
few  books  dealing  more  spe- 
cifically with  unit  or  modular 
origami  as  my  interest  in  this 
type  of  origami  has  recently 
increased. 


Second  Annual  Nicholas  A.  Basbanes  and  Sweet  Briar  College  Friends  oj  Libraries 

Student  Book  Collecting  Contest  Announces  Winners 


Nicholas  A.  Basbanes,  the  2002  Gehard  Masur  Memorial 
Lecturer  for  the  annual  Friends  of  Libraries  and  Friends  of 
Art  spring  meeting,  generously  donated  funds  to  the  Friends 
of  Libraries  for  a  student  book-collecting  contest.  This  is  the 
second  vear  of  this  contest.  The  rules  of  the  contest  are  simple 
and  the  rewards  great. 

Nicholas  A.  Basbanes  Book  Collecting  Contest  rules: 

1.  Entries  normally  will  be  limited  to  a  selection  of  no  less 
than  25  nor  more  than  50  books  or  similar  material  (for 
example,  pamphlets,  periodicals),  regardless  of  the  size  of 
the  student's  total  collection. 

2.  Books  must  be  owned  and  collected  by  the  student  alone. 

3.  Students  will  submit  a  brief  (less  than  five  pages)  state- 
ment of  the  purpose  of  her  collection  and  ideas  for  the 
collection's  future  development,  together  with  a  bibliog- 
raphy of  the  collection  that  includes  at  least  10  annotated 
entries  describing  each  volume  and  its  special  interest  to  the 
collection  and/or  the  collector. 

4.  This  contest  is  open  to  all  Sweet  Briar  College  students 
currentlv  enrolled  as  full-time  students  and  previous  winners 
are  ineligible. 


The  judges  were  Mr.  Nicholas  Basbanes,  Dr.  Lee  Piepho, 
Dr.  John  G.  Jaffe,  Professor  Lisa  N.  Johnston  and  Ms.  Karli 
Brooks  Sakas  '06. 

The  prize  for  first  place  was  SI  50,  a  Friends  of  Libraries 
gift  and  a  signed  first  edition  of  Nicholas  A  Basbanes'  newest 
book,  Among  the  Gently  Mad:  Strategies  and  Perspectives  for 
the  Book  Hunter  in  the  Twenty  First  Century  (Henry  Holt, 
2002).  The  second  place  prize  was  $100,  a  Friends  of  Libraries 
gift  and  a  signed  first  edition  of  Nicholas  A  Basbanes'  newest 
book. 

The  winners  were:  First  Place  -  Ms  Georgeanna  A.  Oakes 
'04  and:  Second  Place  -  Ms.  Catherine  V.  Rati  iff  '06. 

Nicholas  A.  Basbanes  is  the  author  of  Among  the  Gently 
Mad:  Strategies  and  Perspectives  for  the  Book  Hunter  in  the 
Twenty  First  Century  (Henrv  Holt,  2002),  Patience  &  Forti- 
tude: A  Roving  Chronicle  of  Book  People,  Book  Places,  and 
Book  Culture  (HarperCollins  2001 )  and  A  Gende  Madness: 
Bibliophiles,  Bibliomanes,  and  the  Eternal  Passion  for  Books 
(Holt,  1995).  A  Gentle  Madness,  was  a  finalist  for  the  National 
Book  Critics  Circle  Award  in  nonfiction  and  was  named  a  New 
York  Times  Notable  Book  of  the  Year. 


The  Origami  Collection 

An  Annotated  Bibliography 


Ansill,  Jay.  Mythical  Beings.  NY: 
HarperPerennial,  1992. 

This  book  was  given  to  me  during 
my  early  folding  days  and  its  theme  of 
fantastical  beings  and  creatures  makes 
it  one  of  my  favorites.  It  contains 
a  compilation  of  14  models  from  a 
variety  of  creators,  including  John 
Montroll,  Marc  Kirschenbaum,  and 
Robert  Neale.  Each  model,  ranging 
in  difficulty  from  low-intermediate  to 
complex,  is  clearly  diagrammed  with 
full-color  photographs  of  the  final 
product.  The  "winged  dragon"  and 
"Shiva"  models  alone  make  this  book 
worth  having.  This  book  also  contains 
one  of  the  best  introductions  to  the 
basic  symbols  and  folds  in  origami  that 
I  have  seen. 

Aytura-Scheele,  Zulal.  Origami  In 
Color:  Paperfoldinq  Fun.  NY:  Gal- 
lery Books,  1986. 

Beech,  Rick.  Tlie  Origami  Hand- 
book: Tlie  Classic  Art  of  Papcrfold- 
ing in  Step-by-Stcp  Contemporary 
Projects.  London:  Hermes  House, 
2002. 

Engel,  Peter.  Origami  from  Angel- 
fish  to  Zen.  NY:  Dover  Publications, 
1989. 

Unlike  many  other  origami  books, 
diis  book  contains  a  brief  history  of 
origami,  a  section  on  diagramming 
and  creating  new  models,  and  essays 
exploring    the    connections    between 


origami  and  music,  math  and  nature. 
The  ideas  presented  in  the  first  half  of 
tliis  book  are  reflected  in  the  selection 
of  models  presented  in  the  latter  half. 
Most  of  the  models  are  high-interme- 
diate to  complex,  therefore  I  would 
not  recommend  this  book  to  begin- 
ners. My  favorite  models  include  the 
hummingbird,  kangaroo  with  joey, 
and  penguin. 

Fukumoto,  Jodi.  Tlie  Guide  to 
Hawaiian  Style  Origami.  VVaipahu, 
Hawaii:  Island  Heritage  Publish- 
ing, 2000. 

This  book  was  brought  to  me  from 
Hawaii  by  a  friend.  It  contains  unique 
Hawaiian-tiiemed  models  not  found 
in  any  other  book  I  own,  nor  (to  my 
knowledge)  in  any  other  book.  Spiral 
binding  and  good  quality  color  pho- 
tographs enhance  this  volume.  This 
book  also  contains  a  valuable  section 
on  paper  choices,  paper  types,  and 
creating  layered  papers.  Fukumoto 
also  contains  a  listing  of  the  types  of 
paper(s)  used  for  each  photographed 
model — a  huge  help  in  any  folder's 
attempt  to  recreate  the  models  as 
shown!  Models  are  mostly  of  flora,  but 
a  canoe,  hula  dancer,  and  my  favorite, 
a  gecko  are  also  included. 

Harbin,  Robert.  Origami  Step-by- 
Stcp  (Revised  Edition).  NY:  Dover 
Publications,  1998. 

Although  the  diagrams  in  this  book 
could  be  better,  the  finished  models 


are  worth  the  perseverance  and  pa- 
tience it  takes  to  work  through  them. 
Unique  models  include  a  sailing  ship 
with  full  sails,  a  stalking  cat,  and  a  uni- 
corn with  a  spiral  horn  (other  models 
simply  have  a  straight,  pointed  horn). 

Harbin,  Robert.  Secrets  of  Origami: 
The  Japanese  Art  of  Papcrfolding. 
London:  Octopus  Books  Limited, 
1971. 

Helfman,  Harry.  Origami:  Tlie 
Oriental  Art  of  Paper  Folding 
Made  Easy.  NY:  Child  Guidance 
Press,1960. 

This  is  an  interesting  little  booklet 
with  introductory  origami  models. 
Geared  towards  teaching  children 
and  absolute  beginners,  it  presents  a 
nice  variety  that  is  sure  to  engage  any 
novice  folder.  I  like  this  little  booklet 
because  I  consider  it  to  be  a  small  piece 
of  the  history  of  origami  in  the  US.  I 
feel  that  I  am  lucky  to  have  it  since  it  is 
an  original  printing,  bound  only  with 
cardstock  paper  for  covers. 

Kennevvay,  Eric.  Origami:  Paper- 
foldinq for  Fun.  NY:  Gallery  Books, 
1984. 

Lang,  Robert  J.  Tlic  Complete  Book 
of  Origami:  Step-by-Stcp  Instructions 
in  Over  1000  Diaqrams.  NY:  Dover 
Publications,  1988. 

Another  of  my  favorites,  this  book 
contains  an  arrav  of  models  ranging 


from  easy  to  complex.  I  purchased 
this  book  earlier  in  my  folding  days 
and  continue  to  enjoy  it  as  I  attempt 
to  fold  some  of  the  projects  that  were 
too  difficult  for  me  initially.  This  book 
also  contains  a  few  treasures,  namely 
two  of  Lang's  musical  origami  models 
(man  playing  violin  and  man  play- 
ing piano)  and  his  infamous  working 
cuckoo  clock.  The  grasshopper  model 
is  also  very  realistic  looking,  although 
quite  complex. 

Kasahara,  Kunihiko.  Creative  Ori- 
qanii.  Tokyo:  Japan  Publications, 
Inc.,  1967.' 

This  book  holds  a  special  place  in  my 
collection  because  it  is  the  first  origami 
book  I  purchased  for  myself.  This 
book  contains  an  excellent  variety  of 
model  types:  birds,  mammals,  flora, 
sea  life,  and  people.  The  models  range 
from  easy  to  intermediate  and  are  pre- 
sented so  diat  each  model  builds  on 
folds  learned  in  the  previous  model.  I 
really  enjoy  this  book  because  unlike 
easy  models  presented  in  other  books, 
the  ones  presented  here  contain  a  high 
level  of  detail  and  look  much  like  tlie 
object  they  are  meant  to  represent. 
This  book  contains  another  excellent 
kangaroo,  a  good  pelican,  a  section  on 
masks,  and  my  favorite  monkey 

Kasahara,  Kunihiko.  Origami  Om- 
nibus: Papcrfolding  for  Everybody. 
Tokyo:  Japan  Publications,  Inc., 
1988. 
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This  book  is  perhaps  one  of  the  most 
comprehensive  books  on  origami 
written  to  date,  with  the  exception 
of  the  few  origami  "encyclopedias" 
around.  This  book  contains  a  targe 
variety  of  interesting  models  utilizing 
both  traditional  one-sheet  origami 
techniques  and  multiple-sheet  unit 
origami  techniques.  In  addition  to 
presenting  the  models,  the  author  also 
includes  educational  instructions  and 
insights  on  the  process  of  creating, 
the  various  forms  used,  and  paper  sizes 
and  shapes.  He  also  encourages  the 
reader  to  attempt  various  challenges  in 
order  to  spark  his/her  own  creativity. 
Extremely  clear  and  precise  models 
ranging  from  easy  to  high-intermedi- 
ate make  this  an  excellent  book  for 
any  folder,  experienced  or  not,  and  a 
must-have  for  any  collection.  Favorite 
models  include  the  koala,  stegosaurus, 
mouse,  and  rhinoceros  although  only 
a  crease-pattern  is  given  for  it  (one  of 
the  author's  challenges). 

Kasahara,  Kunihiko.  Origami  for 
the  Connoisseur.   Kodansha  Interna- 
tional, 1998. 

Montroll,  John.  African  Animals 
in  Origami.  NY:  Dover  Publica- 
tions,"! 991. 

Montroll,  John.  Dollar  Bill 
Animals  in  Oriaami.  NY:  Dover 
Publications,  2000. 


Montroll,  John.  Mythological 
Creatures  and  the  Chinese  Zodiac  in 
Oriaami.  NY:  Dover  Publications, 
1991. 

Montroll,  John.  Origami  Inside 
Out.  NY:  Dover  Publications, 
1993. 

I  added  this  book  to  my  collection 
recently  because  of  its  exclusive  focus 
on  pieces  that  utilize  both  sides  of  the 
paper  to  create  pleasing  color  con- 
trasts in  the  models.  Here,  Montroll 
diagrams  one  of  the  most  impressive 
and  realistic  cow  models  to  be  found. 
Most  amazing  (and  not  yet  attempted 
by  me)  is  an  entire  chess  set,  complete 
with  chessboard  (the  board  is  made 
from  a  single  sheet!). 

Montroll,  John.  Origami  Sculptures 
(Second  Edition).  NY:  Dover  Publi- 
cations, 1990. 

This  book  became  a  part  of  my  collec- 
tion as  a  result  of  my  quest  for  a  specif- 
ic model — a  dachshund.  My  internet 
search  for  this  diagram  revealed  this  to 
be  the  only  source  for  such  a  diagram. 
All  of  the  models  in  this  book  (as  well 
as  all  other  Montroll  books)  are  clearly 
and  accurately  diagrammed.  Montroll 
shows  that  by  manipulating  the  pro- 
portions of  the  primary  base,  a  mul 
titude  of  dog  breeds  can  tie  folded — a 
useful  tool  when  trying  to  create  paper 
versions  of  faculty  pets!  I  also  like  the 
camel  and  weevil  diagrams. 


Montroll,  John.  Prehistoric  Ori- 
aami. NY:  Dover  Publications, 
1990. 

Origami:  Fun  with  Paper  Folding 
#4.  Tokyo,  Japan:  Froebel-kan,  co., 
Ltd.,  nd. 

Shafer,  Jeremy.  Origami  to  Astonish 
and  Amuse.  NY:  St.  Martin's  Press, 
2001. 

Although  tliis  book  is  most  definitely 
an  origami  book,  it  is  also  very  dif- 
ferent from  all  of  the  others  I  own. 
The  author's  unique  and  youdiful  (he 
is  only  in  his  early  20's)  outlook  on 
art  and  origami  is  seen  throughout, 
especially  in  his  inclusion  of  "origami 
jokes"  such  as  diagrams  for  "folding  a 
square"  and  a  "monolithic  rubblestone 
boulder"  (a  paper  lull).  The  models 
presented  are  his  original  creations 
and  include  everything  from  relatively 
simple  workable  "toys"  to  the  ultra- 
complex  nail  clippers.  Most  of  the 
models  are  designed  to  be  somewhat 
like  magic  tricks  in  their  workings, 
but  others,  such  as  an  adaptation  of 
Robert  Neale's  dragon,  are  designed 
purely  for  the  sake  of  being  models  for 
exhibition.  This  is  a  delightfully  fun 
and  different  approach  to  the  art  of 
origami  for  any  origami  enthusiast. 

Sakade,  Florence.  Origami:  Japa- 
nese Paper-Folding,  Book  One.  Ver- 
mont &  Tokyo:  Charles  E.  Turtle 
Company,  1964. 


Sakade,  Florence.  Origami:  fapa- 
ncsc  Paper-Folding,  Book  Two.  Ver- 
mont &  Tokyo:  Charles  E.  Turtle 
Company,  1983. 
Temko,  Florence.  Funny  Money. 
Petersburg,  FL:  Willowisp  Press, 
1998. 

I  like  this  book  for  a  few  reasons. 
Firstly,  it  has  sentimental  value  be- 
cause it  was  given  to  me  by  a  friend. 
Secondly,  because  even  though  I  don't 
use  this  book  very  often,  it  inspired 
me  to  purchase  Montroll's  book  on 
money  folding.  This  book  contains  in- 
structions for  coin  tricks,  money  tricks 
and  5  or  6  diagrams  for  models  folded 
from  dollar  bills.  I  occasionally  use  one 
or  another  of  these  models  as  "tips" 
for  waiters  who  have  been  especially 
good  or  pleasant. 

Tremaine,  Jon.  TIk  Stcp-by-Step 
Art  of  Oriaami.  Surrey,  England: 
Coombe  Books,  1999'. 

This  book  is  officially  my  first  origami 
book.  A  friend  gave  it  to  me  after  I  be- 
gan to  express  interest  in  origami.  The 
models  range  mostly  from  easy  to  in- 
termediate. I  especially  like  the  color- 
ful presentation  of  the  models  and  the 
various  sections  demonstrating  ways  to 
incorporate  origami  into  other  crafts 
projects  Although  some  ol  the  models 
annov  me  because  they  use  cutting  to 
achieve  some  folds  (cutting  seems  like 
cheating  to  me),  the  other  models  are 
rairlv  good.  I  am  impressed  with  the 
wide  variety  of  origami  types  ( figures, 
modular,  flora,  and  decorative)  pre- 
sented in  this  novice-level  book. 


